Collecting, Taste, and the Arts

The most useful single-volume survey of British collecting is James Stourton and
Charles Sebag-Montefiore, The British as Art Collectors, From the Tudors to the
Present (2012).
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This section should be used in conjunction with the lists for Portraiture and Painting,
Interiors and Style, The Decorative Arts, Sculpture, and Historical Background.
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